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Did You Know? Larry Fessenden has served as an actor/director/producer since the late 1970s – having worked

on such features as A Face in the Crowd, Session 9, Bringing Out the Dead, and Hamlet (2000).

random<

It’s that time again! To bug one specific director from within the

realm of horror ... asking those seemingly random (and often silly)

questions ... it’s a goofy tradition we at HorrorHound like to call: 10

Random Questions. In the past we have interviewed such directors

as The Spierig Brothers, James Gunn, Ti West and Mike Dougherty.

Our next subject has been directing, producing and even acting in

such modern film fare as Habit, Wendigo, The Last Winter (direc-

tor), I Sell the Dead, The Innkeepers, The House of the Devil (pro-

ducer), Jug Face, Ritual, and You’re Next (actor). His latest film,

Beneath, premiered on the Chiller Channel before being released to

home video via Shout! Factory, and is currently attached to the

sequel for ABC’s of Death – we present 10 Random Questions with

Larry Fessenden:

HorrorHound: How often does someone say you remind them of

Jack Nicholson?

Larry Fessenden: About twice a week. It’s true.

HH: You’ve riffed on vampires (Habit), mythical creatures

(Wendigo, Last Winter), and now Jaws with Beneath. What clas-

sic horror creature would you like to tackle next?

LF: I’ve got a werewolf script, a zombie script and a Frankenstein

script. You think I’m kidding? I also have a musical.

HH: Do you ever make up stories about how you lost your front

tooth (and what’s the real story)?

LF: The truth is weird enough. I was dating a French girl and I kept

having these dreams where I would lose all my teeth, which Jung

said means you feel inadequate. So we made a short 16mm movie

together called Insomnia and in it, I spit out all my teeth. Then one

time, we were leaving this party in Brooklyn and this gang of kids

came up and tried to steal the boogie box my French girlfriend was

carrying. I went to rescue her and the kids kicked me in the face.

The root of the tooth was shattered. The dentist pulled the rest of it

out and said they could put in a fake tooth if they drilled a post into

my skull. I said no thanks.

HH: When someone is visiting NYC from out of town, where is

the one eatery you always tell them to check out?

LF: I would cater my answer to their individual tastes. Sooner or

later, everyone ends up at this bar, 2A, in the East Village. I like it

because it doesn’t have a TV.

HH: When you’re making a genre film with a social message,

what is the magic formula? Two parts horror, one part morality

lesson? Or do you even think about that? 

LF: Honestly, I don’t. I make very personal films using genre arche-

types that I grew up with and love. I’m not making a movie to stop

global warming – that’s the business of politicians and the national

discussion. But I feel very strongly about the human folly and arro-

gance that has led us down this destructive path. I’m making sto-

ries about the fragility and the hubris of the human animal. I think

it’s gotten us into all kinds of trouble. That’s what interests me. 

HH: It was great seeing a practical giant

fish monster floated out there for

Beneath. Did you ever consider going the

cheapie CGI route?

LF: I have nothing in particular against CG – I

love Peter Jackson’s CG monsters and the

Jurassic Park movies, but I remind you, those films use

big puppets as well. It’s not all about trying to convince an audience

that something’s real; you’re trying to create images that are

evocative. Sometimes the audience has to participate in bringing

the image to life by suspending disbelief. Even when movie mon-

sters look fake, like the original King Kong, they still have a personal-

ity if they’re handled right.

HH: You’ve acted in a lot of indie horror films in parts large and

small, but only a couple of your own. Why? 

LF: I always say I’ll never turn down an acting gig, because I like the

challenge and that’s how I got started. But to put myself in my own

movie, it needs to be the right role. Doing The Last Winter, we

couldn’t find any Americans in Iceland and it was cheaper for me to

do the part than to fly someone over from the States. For Habit, I

realized that there was a tic to the way I’d written the dialogue that

was very natural to me and a little bit awkward for other people. I

ultimately gave myself the role, but not before considering the alter-

natives pretty seriously.

HH: For Glass Eye Pix’s video releases, there are always exten-

sive making-of supplements. Do you have a genuine affection for

sharing what goes on behind the scenes?

LF: I’ve always felt it’s the journey that’s important, not the destina-

tion, if you want to get philosophical. Nowadays, we know too much,

but when I was coming up it was a real revelation to see how a

movie was made. It’s still magical to go behind the scenes on a

movie you’ve watched, to see the effort in every decision. To me, it’s

all about preaching the gospel of creativity and individual expression

and celebrating the artistic process.

HH: What’s the biggest difference between independent filmmak-

ing now and when you started out 25 years ago? 

LF: The technology’s changed, the distribution models have

changed, but ultimately, there’s just no money anymore. I sold Ti

West’s first movie, The Roost, for twice what it cost to make, which

allowed me to make other films with the Scareflix kids [Jim Mickle,

Glenn McQuaid, James Felix McKenney]. There’s more opportunity

now, but it’s harder to make a living at it. Plus the kids expect every-

thing to be free. Download music for free, watch stuff on YouTube,

etc. It’s a bit of a death spiral – I’m not sure what will happen. 

HH: Why New York instead of Los Angeles?

LF: I just think the driving in Los Angeles is silly – it’s crazy to drive

to get your laundry or go to dinner. I like New York, I like snow, I like

east coast trees better. You just have to do what feels right.

There’s more to life than film.
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